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DIRECTOR’S NOTE

“Theatre is what literature does at night.”  -George Jean Nathan.

The word tempesta is an alchemical term for the process that separates gold from base matter, and, in my reading of the play, the 

entwined themes of transformation and purifi cation fi gure prominently.  Typical of the late romances, in The Tempest tragic matter 

(insurrection, sexual assault, attempted murder, attempted regicide) is resolved comically with a young couple playing a key role 

in the reconciliation of opposing parties and warring families.

The Tempest is one of the author’s shortest plays and one of only two plays (Comedy of Errors being the other) where the action 

is continuous—the time it takes for the events to unfold is roughly the same amount of time it takes to perform the play.  A play 

fi lled with urgency, time is critical to the execution of Prospero’s project, and the word ‘now’ appears nearly a hundred times. 

Shakespeare’s The Tempest is a cabinet of wonders, a celebration of both the creative imagination and the transformative power of 

theatre itself.  We hope that our production will honor both even as we celebrate this wonderful new theatre with Shakespeare’s 

most musical and most magical play.

Director’s Dedication: to the memory of UW Drama alumni: my students, Clay Fullum and Patricia Van Kirk; my friends and 

colleagues, John Kauff man and Scott Weldin; and to my mother, Christine Eudora Burke Walker.
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